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Once upon a time there was a woman called Julie Cruikshank who decided to document the
stories of three other women. These other women came from a different tribe from her
although they lived in the same area. She decided to document their stories because the stories
they told were so interesting and sometimes so different to the stories that she was used to
hearing at the university. She realised that the stories that came out of the university (and other
story creating houses like the media and business) were only one kind of story about the same
place (the Yukon) and the same time (the history of the Yukon). She felt that these women’s
stories were important and that other people in the university should hear them too. She also
realised that these stories influenced the way in which the three women saw the world just as
the stories she told influenced the way she saw the world.This had far reaching implications for
the story that everyone was trying to tell together in the Yukon, and even in the world.A story
that used words like democracy and equality and whose focus was to address imbalances of
power and unequal access to choice and the natural resources that are used to keep us alive.

She decided to document these stories for reasons that are familiar to similar story
documenters in South Africa. In South Africa we also have many different people living in the
same area and many, many different stories. Because of our history, which wasn’t very nice as
some people thought they were better than other people and tried to pretend as if they were
not human, lots of very good stories do not have much power or are not listened to in places
where powerful decisions are made. So people like Julie Cruikshank are documenting stories
for various reasons: to re-capture an alternative history which includes people (‘indigenous’ or
‘first nation’ people) that were in the past left out of the history books, to understand how these
people women have experienced the tumultuous changes of the last century, to access
information in the stories on environmental factors and share these with scientist storytellers
and document the stories of a culture that is rapidly being influenced and changed by a globally
dominant culture. Julie spent 17 years as a documenter of stories for all the above reasons. In the
process of doing this she has learnt that stories are more than just interesting events that could
have some important information in them. She has learnt that stories are alive and living in
people and in the social space into which they are created.They do not die if they are removed
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from this space but they are not as whole as they in the physical and social space in which they
were created.This led to Julie re-thinking the role of stories in the social life of the women she
had grown to know.

Julie realised that stories are stories because of other stories.When she started documenting
the three women’s life stories, the women kept sidetracking and telling her stories of cultural
and cosmological significance. She realised that this was an important part of the women telling
her their life stories. She needed to understand the women’s worldview as it existed in these
stories before she would be able to understand the women’s personal life stories.

The story is not a stable entity but a living aspect of the storyteller and the audience that
listen to the tale. Unless we pay attention to why a particular story is selected or told we will
understand very little of its meaning.The art of a storyteller is not only in remembering the
story but knowing how to use it appropriately.The women that Julie worked with told the same
stories in many different circumstances with different aims in mind. Sometimes they were told
in reference to past history, sometimes in relation to a personal story or a claim on a particular
kind of identity, belonging to a particular grouping of people for instance, and sometimes the
stories were told as advice for the future. Understanding the meaning of a story depends on the
situation as well as your understanding of the context out of which the story has come, which
will always influence its meaning.

Julie reflects that because stories are not fixed narratives they are often used to dismantle
boundaries between different belief systems or what people in the university story houses call
‘ways of knowing’.Although stories are culturally specific (and you need to understand this in
context if you are to understand the stories) they are, within cultural spaces, tools for dealing
with a growing globalising society characterised by rapid change. Stories often provide a
broader framework within which to incorporate differing stories. Stories provide a bridge
between different and new theories.They help people incorporate an unfamiliar event or idea
into a larger context, which then connects the new with a previous experience. In this way
stories are the container into which other stories (including those of science and western
economy) can be added.

Historical stories are not only used in order to relate past events.They are told to make sense
of the present with reference to the past.

This understanding of story that Julie Cruikshank shares with us is important for those of us
who play the role of documenter of others stories. What Julie has understood from her
involvement with the three women in the Yukon is that stories are not stable.They are used to
respond to the complex and integral events, problems and triumphs of everyday life. Their
fluidity does not, however, mean that they are not situated.The stories belong to other stories,
to people, to a place.All three women claim their right to tell the stories before they begin.This
is an important point in our treatment of others stories. Do we have the authority to tell them?
Do we have the authority to remove them from the social life which they inhabit? Are we,
ironically, in danger of blocking the way they are so fluidly used by removing them from this
place and space in which they have been created?

Cruikshank alerts us to the way in which other’s (the indigenous and ‘First World’) stories are
being used. Indigenous stories are often re-told by scientists and environmentalists in a way that
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fits contemporary environmental issues.This has been my common experience of indigenous
knowledge tales, that they are used to back up already established knowledge in another social
situation, e.g. the University or economic institution.This ‘established knowledge’ exists in the
context of a particular social life, a particular worldview that is not necessarily the same as that
from which the indigenous story has emerged. Is it appropriate to use stories of this nature just
to reaffirm knowledge inside a different context, inside a different social life?

It is also very difficult to evaluate stories as historical and scientific data. Stories are more than
just records of historical or cosmological events, or biophysical understandings, they are vivid
reinterpretations of life and the stories themselves intrinsically hold a particular perspective of
the world which is hard to remove or ‘turn into’ empirical data.

Despite all of her views about stories, and the difficulties of telling other people’s stories, Julie
Cruikshank still decided to document the stories of three ‘first nations’ women in Yukon. She
documented their stories in English at the womens’ request.They were written down in books
and published. For the women this was not much of a concern. English was viewed as just
another ‘native’ language, the written text just one more way of telling the story, although they
insisted that it be translated exactly as they spoke rather than into grammatically correct
English. This is where the lesson of this book lies for me: As documenters of stories we are
merely a different type of storyteller.Again the issue does not lie in how or when the story is
told but in the way in which these stories are perceived. Documenting stories, in the way
Cruikshank does, is an attempt to reach beyond the arrogance of own position within own very
powerful academic stories. Julie, as storyteller of her tale, heroically battles with what this means.
She is an anthropologist and the importance of being a storyteller in that guise is clear in the
way in which she justifies her discipline within the context of other academic disciplines.What
seems to be the challenge for academic storytellers is the challenge that Julie takes up. She
adopts the theoretical position of the storytellers she works with. The different narratives
document a relationship between different groups and different understandings.This is the role
of the social activity of story for the women of the Yukon and this is what Julia Cruikshank’s
text has done, it documents and comments on the relationship between two stories, that of the
academy and that of ‘indigenous knowledge stories’.Maybe this is a beginning to a ‘happily ever
after’. I see the Fairy Godmother dancing with Skookum Jim and a bespectacled Professor of
Anthropology to the vibrant beat of an African Drum.Where am I? 

Notes on the Reviewer
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interest in the stories being told in the name of participation. Email j.burt@ru.ac.za.

BOOK REVIEW   189



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


