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ABSTRACT

Puinting on a wall frural) is one of the oldest forms of self expression knawn 0 mEn. Friom e
caves of South Africa, Tassili mowntaing of Algeria, to France and Spain, man has left images af
hiw Wfesiyle o the walls of caves witich were used as places of wership. Murals of icons which
begun in Europe around the 3rd century BC, continued through the Byzantine era amd were
refimed in the 16* cemtury. Murals with Cheistian themes are found in many chapels in {hana,

poariicularly in

Catholic chapels. However, most of the icons are Cawcasian er Evropean and
have mat been acculturated to idemtffy with the indigenes as in Ewrope. This pap

er dincusses three

paintings - THE CREATION AND FALL OF MAN, THE NATI VITY, THE CRUCIFIXION AND
ASCENSION — which are part of the Efia Kuma mural project. The project was commissioned by
the Franciscan Friars with the aim to put in pictures, any three hiblical stories and alsa o beautify
the chapel. Cultural artifaces, the architecture af the chapel, the occupation af the imdlipeney, West
African modals were some of the paints considered and incorporated in the paintings to indigenize

framx in (ihana .
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INTRODUCTION

A mural is a painting on 8 wall Throoghout hstory,
pran has made paintings on walls for cither religious
ot decorative purposes. From the caves of South
Africa. Tassili meuntains of Algeria, to France and
Spain, man has-left images of his lifestyle an the
walls of caves, Religious Paintings or leons begu
in Europe around the 3rd century BC and pained
prominence daring the Byzantine cra. Murals of
icons bocame the pastime of many artésts of that
period and in the 16th century, Michelangelo
Buemarroti® painted his masterpicce in the Sistine
Chaped at the Vatican m Rome. {Getlen, 2002)

“Religious Pyintings * with Afrscan scons havenot
featured much in Ghanaian contemporary pambings.
The few that are available m mest cases have been
dirzet copics of European models or were imported
from Europe. A typical example is found m the St
Cyprian Anglican Chapel in Kumasi painted by
Aol o city arist of Kumsi There ars olher
docorations in the form of maosaic, as found on the
fagade of the Catholic Chapel at Bt Louis

; Schoal in Kumast or in stained-glass
windows &t the Christ the King Chapel at Efia
Fouma m Takoradi.

The Catholie Church in Ghana, has been i the
forefront in Africanizing icons and using African
symbols in the churches. Examples can be fosund
in the Catholic chapels at Elmina and Achimotn
School in Acem, paintsd by Leroy Machell, an
African American Artist-and former lectorer at the
College of Art, Kwame Nkrumzsh Univesity of
Science and Tochnology, Kumasi, Ghana 5t
Peter’s Cathedral in Kumasi, also displays stained
glass windows with Asante traditional svmhals

Dther examples are found in the Catholic Chagpel
at the Kwame Nkrumah University of Seience ad
Technology, Kumasi and the Assembly Hall of the
University of Winncba, North Campus, the Eatier
painted by Godfred Akrofi, a lecturer of the
Llniversity

The best example the witer belioves, 13 found in
the Catholic chapel of Navrongo in the Uppes Wist
region of Ghana -, where a traditional style and
{echnigue of painting have been adapted to the
hiblical stoncs, doctrines and architecture of the
church, The main reason for these marals could be
to illustrate the Bible and thersby draw the faithful
choser o God
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A triptych is three paintings on one theme with the
central pancl usaally twice the width of the wings

A common fonm of triptyeh as oo obpect of private
devotion. is to have a Madonna et the centre with
o’ patron Saimts at the wings (Murray, Pand L.
B

Ohbjectives of the Efia Kuma Project

“The general objective of this project was 1o promole
the cultural and arbstic exchange betwee Euroge
and Africe. Thus twenty five arises, six Ghanaians
and ninctegn Italians - participated in the project
e resuly of which was publishid in the exhubition
catalomue titled “Akwasba” (Dagama, A 2001

The specific objeetive was [0 ergate three large
paintings (tryptich) of free relygions themes Lo b
hanged or painted directly or marouflaged on the
walls of the new chapel — Church of Chnst The
King - st Efia Kuma in Takoradi, Ghana, The arisis
werg requested 1o present sample shetches on
canvas forming the triptvch wath the Tollowing
dimensions, two of Glem % 91 5cm amd ong af
0} Spmox 91 Sem for consideradion.

The atm of this paper ks to mnalyse the triptych
painted by the suthor and to promote the
Afriesnization of 1cons.,

Points considered in the composition

of the mural,

L Nige

The actizal wall spage available for the mural was
two of 5.5m x 7.5m at the sides and ong of

7.5m % T 5m i the middle, The mural to be located
2t the maimn atrance of e chapel, could best be
seer when the congregation is moving cat of the
chapel, That therefore demanded a mural imposing
enoagch to engage the attention of the congregation
after the church sernce.

i, Lecotion

Sekondi-Takoradi, though & cosmopolian eity Iving
along the coast has fishing as the main occupaton
of the natves The church, Iocated within o fishing
community of Efia Kuma, will therefore have fisher
Falks making up the majority of its members. An
indication of the main occupation of the people
iherefore izl 1o be depeuioad

iii, Architecture
The modem architecture  of the chapel wath it
glass wandows had to be complemented with &

modern, colerful and o conemporary painting style
to enhance the beauty of the imerior

iv. Cultural Symbolism

Cultural artifacts considered were: Asafo flags
(flags of the wraditional military), adinkra symbaols
(traditional Akan svinbols for communication),
Akan colour syarbolism and the African sculptural
idsom which is an idiom of expression that excuses
disproportionale representation as a legitimate
meang of expressing contexiual ideas. (Fosa, 1993)
The sculptural idiom in this mstance was used 35 2
personal style of exprossion

w Christian dogis

Some Christian dogmas - the Genesis and the fall
of man, the hirth, death, resurroction and the
ascetigion of Christ, were also eonsidered

v West African Midels

Many African Christians are accustomid 1o and
have accepted the congplexion of the Holy Family
as Cancasian. This perception has been of much
debate over the years 1o date and it is strongly
influeneed by several factors Two of the factors
are the eulture of the country and the time period
in which the art was done. In addition, the religious
belicfs of the artists and those who commissioned
theem affiseted how the Holy Famiby wis portraved
At times native features arc added to their
appearance and thereby acculturated 10 ibentify
with the peope; cach pericd therefore created the
type of the holv fmily it destred. (Anon 199R), Tesus
Chirist, for cxample, was portrayed as Apollo driving
the hozses of the sun-chanot through the heavena.
(Cieelom 2002),

Research conducted by a number of schaolars,
suggest that the Holy Family was black or ot least
dark in complexion. The Brtish orientalist, Sir
Godfrey Higgins in his archeological wosk, “The
Anacalypsis, or An Inguiry into the Origin of

Mations and Rieligions”, stated that,
in all the Romish {Catholic) countrics of Europe,
France, laly, Germany, the God Christ, as el as
hus rmother, were described m thetr obd pictures to
e Black The oldest stames of Mary the mather
ol Jesus were Dlock Madonoo statues. Some of
the enrlicst depictions of Jesus by artists showed o
Black Jusus Cathedral ol Moulins—to the famaous
Clapel of the Virgin at Loretto —to the Chuech of
{he Anmunciata—the Church at 5t. Lazaro or the
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Church of 8t Stephen a1 Genon—to St Franciges
at Pisa—io the Chureh at Broven in Tvral and 10
that at Padus—io the Church of 5t Theadore af
Munich — to the Cathedral at Augshurg, to Rome
und the Borghess chapel of Mana Magmiore —to
the Panthoon —o n small chapel of 81 Peters an
the right hand side on entermg, ncar the door; and
in tacl, 1o almost imnumerable other chirehes n
countrics professing the Romesh religion. The eariy
Christian artists ns expressed above painted Christ
and hig pareats Black or ar beast dark."{ fnokson, 1
LERN R T

Other articles on the Intermet — “Jezus’ Black
Ancestors” (Reinchens, B 1998), “Jesus Christ the
Bisck Hialer ~Prophet”, {Adomai-Adon 5.1 2000),
"W Jesus a Negro'™ (Jackson, 1 G 1933), “"What
was the toee of Jesus Chnst the Messiah™ (York,
M. Z.). testify to the Black ancestry of the Holy
Farmaky

In 1775 however, Pope Ignatius ordered artists to
paint the holy family as Europeahs {Ancn, 1995).
Since then the worke of famous arlists such as
Michetangelo (Getlein, 20023, Rembrandt, and
Rubsens, have also greatly mflucnced the general
perception of the Hely Family.

A compelling evidence of the complexion of Tesus
Christ is stated in the Book of Revelation. The Bible
deseribes fosus ad having a brass bumt skin amd
wisolly lamb s haar, “This san Afra - setes York,
M &, (York, 2002}, Tho oijectives of the arist m
using West Affican modeis for the Holy Farmiy
therefore were
i. Topresent the Holy Fumily, asane of their cwn
and therghy assist the Afnean faith il 1o adentifi
with i
ii. Tondignt the conscisusness of Africnn believers
tis the: Enropean complexion of Clisl (s seen
in many paintings of the Holy Familv) and focus
on his message os the redeemir,
i, Torbe true o thi complexion of the Holy Famity
as seated mothe Bible.

MATERIALS AND METHODS

Mnterials wsed were: acrvlic paints doe 1o {heir
wursatiily, durasilicy wsd adaplabilely o s Liapis]
climaty il eozsial weather, canvas for s durabilizy,
bresiie brushes for teir flosibiliy and pervlic vansish
o brghten up the painting and act a5 a profestive
coating,

The acecpred methods associated with the siang

and priming of canvas supports were used A

nuimber of black and white skejehes i pencil and a

few in coloured pasicls of Afrcan models, werg

e o & sketeh book and fnally transferred onto

tha propared camvas As the pounting progressed,

the compasitions were refined.

A colorful, hard edpe two dimensional: stvle-was

adapted for the following reasomns;

i 1t ssmodemn end in lasmonmy with the architectur
of the church,

o s convenient For scaling the sketel on 1o the
wall qurfiat

i Itiz-asimple ssd effective way 1o communicate
witheout being superfluous

The theme selected for the trpively was CHEIST
DUR REDEEMER which tw amhor beticves is
the core message of the Bible, that s, Gods love
e redemption for mankind, throwsgh the binth, death
and nesurrection of His only Son - Jesas Christ

g | The Creation mad Fall af Mar
Ihiensions: §lem ¢ 0 Fom

Descriptinn

Figurne | hasg the theme *The Creation and Fall of
Man™, Tt is the lefi wing of the triptych. The
dimensions are Glem % 91 %cm. The painting s
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divided more ar less oo three comparments, The
cetral eomposition i o pretore of Adam and Eve,
with Eve offering Adam the frunt of knowledee in
this case an orange. A bnghthy colodred serpent
caotly around ® tree supervizsing the activity
Surrcanding the centrnl composition, (read anti -
clockwise) is the creation stony. The top left cormee
has been left void 1o represent God's presaiscg
before creation. This dg fallowed downwards with
the creation of the heavens and casth, the separation
of the seas and land. the creation of fAors, faoma,
the mooa and the stars

Analysis and interpretation

The green colour of Eve's cloth symbolizes fortility
and the monve of Adam’s, masculinity. An orange
has been used mstead of an apple simply because
it i local and tropecal Adam and Eve have been
compesed in the African sculptaral idicm to give
them stability, an mura of mysteny, Tevercnes and
scculturabion. The femon-veliowish snake stands
out of the background and indzcates the major i
the devil pluyed in this act. The fishes are part of
the creation story; they symbolise Christ and the
seven “creation” doys. They alse ropresent the
meaun accopation of the indigenes of Takoradi The
coconul trees reprasent the coastal vegetation of
West Afnen, while the mite, the crocodile end the
clephiant represent the funa from small to ge

Fig 2: Tie Natviny
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Description

Painting I has the theme “The Nativiry™ 11 is the
central paned of the triptvch, The dimensions arg
91.5cm x %1.5cm. The contral subject is mother

Mary and the infant leses. Mary i represented by
a typical Chanatan (Fante) woman wearing the
“ekua” beadgear (which 15 the ceremomal wig of
the Fantes). She sits on a traditional  female stool
feeding Jesus Lke amy tender g Afrisin mother
Jesus® father Josepli stands almost indifferently
behind Mary, since the wnter finds his role m the
Bibile beang Himited o Jesus” childhood . The central
compasiton i3 encased moa pot with two of the
=3t by the Sl of Mary. At ihe bose of the stool
i a carpel with silbooeites of animais. The
backiround of vellow progects the figures and sets
the tone for color configurations. At the top left
comer ane the Throe Wise Men. Below ase seven
hiorn blowers, {musiciana). At the top right side of
the pamting wre tvpical round Inits of Africa. Bebow
that are-the shepherds of Bethlchem

Analysis and interpretation

The composition is in three pans, The koft represcents
acoration, the middlc, nativity and the nght, the
humifity of Christ, The pet in which the mam
compogttion 15 encased symbolizes Iife, as Chns
carne 10 pive Iife. The silhoacties of animals i the
foseground sepresent the ammals n the sable o
bt i whigh Chirest was born. The preens nnd blucs
are symbols of ferblty, queenly presence and
frushness. The hom blowers symbolize the kingship
of Christ and also berald His birth. The tints of
yellow at the background projecting the masther
symbicdize wealth, glerny ond kingship. The circles
af the top left - adinkrahene - are the traditional
symbole for God's presence and perfection,

Fig 3: The Crucifimon and Reswreection,
[Dimensions: &lom x 81, Som
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Description

Figure 3 has the theme “The Crucifixion and
Resurrection™, Tt is the nght wing of the imptych
The dimensions are Glem x 91, 5cm. The pointmg
has a portrait of Chrst as the central subject. There
are thros crosses at the rear There are human
figures af the lower portion of the composition, with
cantatretched hands wailing and at the same ume
praising God, The bottom right represeats a
cemmetery and above st i3 Chrest, fsen from the
dead, At the fop left is-a section of the hus
contimuamg from the central composiion. Al the
bottom befl 1o “ladder”, o Ghanaian tracditional
symbol for death.

The dominant colour 15 red. The main figure like all
others has been painted m the African sculplural
idiom

Anialysis and interpretation

All shades of red in the tradiional st up reprasents
meuring and intense affection. Bed 15 ussally wormn
with black dunng funemal celebratsons The three
crosses represent the crosses on which Christ and
the two malefactors were crucafied. The sculptural
figure of Christ cmphasizes, in this casc; the
cobdness and stiffness of the body at death. The -
ladder— “owkn @hwre obaake mmfore " symbolizes
death as the ultimate end of all living things. The
browms of the cemetery symbolize carth, Christ
stands over the cemetery - in this instance death -
with his arms raised towards the heavens,
gymivolizine ks vietory over death and sin. Christ is
clothed in & white gown, which iz a-symbol of
peace, parity and love

Frhstd i|li-|'u.l

Painting 4 is the triptyveh. The dimensions arg
o1 5¢m x 213.5cm. It has the title “Our
Bedeemer™. The topiveh, reading from lefit to neht
are “THE CREATION AND FALL OF MAN",

FTHE NATIVITY™, “THE CRUCIFIXTON AND
ASCENSION

Analysis

The designs at the edges of the triptyeh are
permanent features in Asafo Flags of the Fandes
of Ghana {(Adlcr and Barmard, 1992). These
designs, aither in the shape of trizngles or squares
or a combimation of both, frame the pictures in tha
flags. They have been replicated wn the triptyeh to
symboding protection

Blues and whites domunate the first panting, They
are syvmbods for God's presence and peace
Orange and vellow svmbalise rovalty and wealth,
with green as the colour for fertility. These colours
dommate the second pamiing. Reds, prey, black and
browns which represent death dominate the last
work

CONCLUSHN

PMelural 15 am old art form in Ghasa. Many Ghanaian
“Asafo” and other traditional houses exhibat some
forms of murals ‘with traditional religioos subjects
or decorative symbols. The Catholic Church as an
cxponent of wonography has refigions paintings i
many of it chagels across the eoumtry

The triptych with the theme “Chrzt our
Redeemer”, tells of the creation story, the birth,
death and the resurrection of Chrgt, The stvle =
simple ‘and Iwo-dimensional wath patterns and
colours native snd symbclic to the culture of Ghana
These symbols express the spintuality of the people
of Ghana
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