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ABSTRACT .

This” paper'.proposes a model for art
teaching-and learning. . It identifies
approaches to particular content of
Ghanaian, visual arts which justifies
their unjqueness as a. field of study.
Six modes of art learning have been
outlined: (1) the sources from which
the artist finds ideas for artistic expres-
sion:: (2) the tools and materials he
usest [ 3)ithe technical processes
employed in -creating the artifacts;
(4). stugy. of the artifact as a social
object: (5] symbolic meaning and so-
cial significance of the artifact: (6}
uses of the artifact. These modes
are distinct subjects for study. The
model is consistent. with Ghanaian vi-
sual arts. -it integrates cultural and
social content with three modes of
human -development - cognitive, psy-
chomotor and affective modes - with
the approaches to study.

Yevwords: sources, process, product,
symbolism, function

INTRODUCTION

The problem of methodology in art lea-
ching -has beep, the conggrn of many

art teachers in.Ghana, ~Yet no adejjuate
solutions have beeén fourid. At alf le~

r

vels ‘of*irt ‘edlutation  ih -Ghana, the tra-
dition®in ‘téaching ‘visual art"hasbeen to
emphasisé procéss and Product. ' The
learner learns how to wmake=an artifact.
Sometimes, one indicates what the wotk
could be used for, But visual art
learning must reflect the essential fea-
tures of Ghanaian visual art which
~WiaKes the “subject “antque; -~ The study -

R LuUL LR B
81

'_S:or;n'e Sources of Ideas for Art

Approaches To Ghanaian Visual Arts

of sources of artistic expression,teols
and materials, indigenous and medern
technical processes in creating arif:.'_art'-i-;:’
fact, its meaning, social significance
and uses together provide a compre-" "
hensive cultural approach to Ghanaian =
visual arts. The model caters for the
basic theory of learning how to do =~
something (acquisition of technical
skilt). It also provides for the princi-’,
ple of learning that {learning all the "
facts).  Details of this model and ela-
borate examples of its application can-
not be given in this paper. Only a
summary of the basic concepts is pre-
sented, : S

The approaches to study being. pro-,.
posed here place the study of inclige-
nous and modern visual arts into the
Ghanaian cultural contexi. In this way,
artistic expression in Ghana will be di-,,
rectly. relevant 1o socio-cultural needs..,
This methodology is .also designed to .
promote change, of attitude from wes-
tern-oriented concepts to authentic -
Ghanaian artistic mentality. The mo: ..
del may be adapted to meet individual
teaching techniques. .
SOURCES OF {DEAS FOR ARTISTIC
EXPRESSION

Sources here refer to all the ideas -
that relate to the natural and man-made,
indigenous and modern environment. .
They also inciude the supernatural and”
mythology. For example, the ideas
from the abstract Ghanaian spirituat
values are used for sources for adinkra
motifs and gold weights. i . - ‘ruaunl

. . . [

.The following are indigenous . sources

of: ideas: S R T
a. Natural order? God, gorls, ‘spirits
fdivine, evil, ghosts, ancestorsli-

Human form: male; female. "baby. "
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chlld adult, aged
.Animal form: birds, aquatic ammals

land animals . ..
Plants:. trees (stem, branches flowers.
fruits. seeds), land and aquatic

-plants,

Life cycle: pregnancy, birth, child-
hood, puberty, marvriage, death,
funeral

Mineral forms: gold, diamond, iron,
bauxite, shells, rocks, clay, coral

. Man-made environment: indigenous

rural settlementfs, farm, fishing.
transportation. shrines.

Social sousices;.religion and society
- worship, rites, rituals, prayer,
libation, sacrifices. B
Health and safety: juju, charms,
herbaiists, cleansing rites, Goodness
and virtue

Law anrd ocder. vice and anti-social
acts, disgrace, dismeanour
Recreation: music, dance, drama
Political sources; indigenous govern-

ment, community life, economy, (pea-
sant activities]), royal regalia, {Hn-

-guist staffs, court herald, treasury,

royal attendants, installation, enskin-
ments, destoolment)

Personal aind interpersonal sources:
self-awareness, self-concept, self-
reliance, self-knowledge, self-control,
self-expression, self and environment,
adaptation to change, self-change and
development. social and cultural con-
sciousness, dwareness of others.

Symbolic forms and sources of ideas:

mythology - ananse, dwarf, reptiles,
elephant, hawk, leopard. bat, parrot.
Body marking symbols [scarification)
hsirdo - symbols, pukarty symbols,
headgear, adormmenrt, adinkra
symibels, linguist staff svmbols, peot-
tery symbals, canoe symbols, umbrel
la tops., geld eights, textils symbois,
stool symboals, proverhs.

The following are modern souvces of
ideas:

Modarn arohitactare {towns and
cities, srenctin es! wechanised actie
vities; transportation (rail, road,sea,
air) modern government; civic res-
ponsibkilities, modern religions, judi~
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ciary, prisons, public occupatlons
recreation; tourism, =*hehlﬂ1 senr'v'll:".ézs"*‘’j
restaurants, bars8y formai: ¥cHoblIsY ""
fashion and-costume; police, a‘rni? """
air for-:e news medna etc. :
A ‘f._‘ R
SOURCES OF IDEAS AS A SUB.IECT

OF STUDbY

To lean about sources of ideas fcir
artistic expression, the teacher dls-
cusses with the student thé. hosi‘ ‘of
ideas from various sources. ' Quti of
these the: student identifies an - idea’ su:-- -
table for the kind of creative- activity:
he wants to undertake. For example; '~
after discussing plants as sources 6f °
ideas for - art, the student may. decide """
to choose a -fruit. He chooses the ™o
pineapple as a motif for a Imgulat S
staff ‘he wants to carve. This eXercise o~
involves thinking (cognitive skllll and’

3

affective skill (feefling) - - w7 w00
.. IR wa '.I,’:‘.l:
TOCLS AND MATERIALS

All gadgets used. in transformlng a'
material or medium into. an. artifact :may
be called tools. Materiais are physical>
matter which make up the .artifact.. The
adze, knife, brush, pencil, pen, cut=-
lass, axe etc. are considered here as
tools. Materials include paint, clay,
paper,wood. stone, bone, yarn, dye
fabric, metal, rvattan, straw, raffia)’
bamboo, frajm rachis, etc. There is‘a
diversity of toolis and matarials for’ art
in the different regions of Ghana Know-
ledge about the matter which- makes up’
the material as wood, clay or metal, its
characteristics, properties, durab:llty
and suitability for a particular’ art:fact
constitute an nnpor‘tant content . for--- "
study. L T

L

SOME TOOLS AND MATERIALS-

a . Indigenous tools and" materlals {p!ant
animal, mineral) o ol

i ':' R

b. Modern tools and matemals_ -m i, o 5

power tools. paper, film, paiqt' ink s,".:
plaster. pen. tape recorders, me a,

LY AP R

vhotographs, ‘slides, v:deo ete. }

TOOLS AND VIATERIALS AS A SUBJECT
FOR STUDY

A student wishing to carve 4 {in3 =~
guist's staff using ‘his' pineapple motif
may flest identifly a suifable wood for -
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the. work He studles the propertles
and preparatlon of the wood.: Similarly,
he identifies the most suitable carving
tools: studies their, preparatlon care-.
and ‘safety precautions in using them.
These could: be treated as a subject for
study. (cogmtlve and affectwe skill
development]

THE ART PROCESS ]”5,,ﬁ._ .
Procesg refers to the, t,ransformatlon :
of “materials ;and ideas, inta artifacts by
indigenous..and modern methods. The-
processi.of making an.artifact begins.

as0a . chain of mental. processes involving .

explcmatlen .selection, - simplification, .
abstractson,,prgblem solving and syn-
thesis., z'jbhese mental “activities are

co-pygl:pﬂted by manipulating materials
an gools““(jn domg. this, . the artist

employs technical sle
Iity to perforrn or execute an artifact.

SOME V!SU&L AR,T PROCESSES -

a.” Ind|gendus art processes:’
Ceir'emonléhpmcesses [puberty, ar-
riage 1. ﬁuneha!] ------ N :

. Thefestival a8’ an' Yart”
Homowo. Kmum, Ohum

Qrocess leg. .
Fetu Afahyel

Perfb mlng ?;ts [mus:m dance, drama, -

-fushmg vendoringl L e
Visdal; arp processes [pottery,bas-=
-ketry, leatherwork, carving, weavmg
dyeing,, printing etc.). .
Reetry. and. hter'atureaﬁtalklng drums
_Iyrlcsw dirges)e - i .
U L it g
b.hMo lern, art. pmcesses _
-;drawmg, ‘paintingidraphic art,
“ceramics, dance, drama, industrial
and commerc.lal art processes ete.

PRQCESS A:§ A SUBJECT OF STUDY

‘The Student is led through the pro-
cess of making . an, artifact. For .exampie,
he learns t6 carve the pineapple motif
in wdod. - He employs one or several.
technlqwes in’ cafving. This process
integrates "congnitive, psychomotor
{manipulative) and -affective modes of
development. The emphasrs here’ is on
technoloeﬁy -of carwng such that in. the
end, -th dent’would be able to.
carve é“yibocien plnéapple .,

compétence “abi-'-

e

THE END PRODUCT (ARTIF&CT)

Product refers to specific artifacts’
as kente cloth, pot, bead, picture,
stoof, applique. leather bag, etc. ‘It :
includes indigenous and modern artrfacts

Some Examples of Art Products

a. Indigenous art products: buildings;
clay products, fibrous products, =
leather products; textile. products
stone products, metal products,waod .
products, expressive art forms.

b. Modern art products: painting, cera-
mics, advertising, cIothlng graphic
art, modern architecture Stu!pture

PRODUCT AS A BODY OF KNOWLEDGE
FOR STUDY

P

a social ob}ect a cultural product It
expresses the behefs alues and Ilfe
styles of the various “ethinic grqups m
the Africdan setting. The artifact is a
source of psychological information, ..~
histery, philosophy, anthropotegy and
religion. In the African, context, the.
artifact embraces the aesthetic and . theo-
retic aspects of-life. Aestheti¢c and uti-
litarian qualities are usually.integrated
in a given artifact. These qualities gon-_
stitute the content for study The sty-
dent therefore, needs’ to |dent|fy ‘these
qualities about his carved pineapple,
motif for the Imgu:st s staff,  This .
approach to study is cogmtwe and affgc-
tive. Response to the artifact is con-.
sidered as its appreciation and judge-
ment. The response may be canried fur-?
ther to include description of the work:,
anaiysis of its components, its mterpr‘e'
tation and meaning, b

SYMBOLISM AND SOCIAL SIGNIFICANCE ,OF_
THE PRODUCT (ARTIFACT) .
The meaning and sogial significance
of an artifact may e referred to as its
symbolism. In the African context, an
artifact must necessarily have some re-
levance to life. For this reasonh, arti-
facts in indigencus society are made

for specific functions.

SOME SYMBOLIC EXPRESSION

a. Indigenous Expression (male motlfs,
female motifs, symbollc ways of doing
things, expressive art forms, symbo-
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lism In social and political arder, sym=
bolism of specific artifacts eg. carved
pineapple motif].

b, Madern Symbolic Art Farms [military
symbolism, recreatfon, zodiac sighns,
national symbolism, traffic signs. re-
Hoglous symbols.

SYMBOLISM OF AN ARTIFACT AS A
SUBJECT OF STUDY:

Ipsthe Adricrm contexl, we exprass
aur eheriched. ideas and values of e
in verkal ar graphic symbols.  We need
fo studdy amd understand the concepls
which underline gur artistic expressions:
The symbalic motifs as weil as tihe mean-
ing of the whole artifact should be ex-
piained. Taking the carved pineapple
linguist's staff the siudept should under-
gtand the significance of the linguist's
gtaff, its role in the office of the lin-
guist and the royal administration. The
significance of the pineapplz =5 a 1=
ple Frull -3 shwnbol af  Fertility -ancd

prosperity - (of tha individual, land
and state| sheald e expiaimed o the
student. Integrated with symbaiism is

the resgonse o the aptifact, = an wnpor-
tanl companent e art learning. It is
through such respanses that 1he stu-
dentacguires emational faffectivel
grawth as well as eritical skill in talk-
Ing knowledgeably about an artifact

| cogritive skills).

USER- OF THE ARTIFACT

THe wariouws fufmctidns of art in A Soe
claty make a body of knowlsdge, Arti-
facts are usad by individuals, grouos
ar the fiation,

Same Examnplas:

3. Indigenows Uses of Artifncis tSoeio-
cultoral wzes, eq: tebems, costume,
celehrations, festivals, tunarals,
charma, healing, decoration, trade
el | Personal uses, 0 the home,
public, farm, entertainmeni, health
atr

b. Modern Uses leommemnasation. pos-
age, |ndustry, communicalion,
emblems, political and academic uses!

Function as.a Subject of Study

Indigenaus life, artifacts are made

for economiz, political, social or spiritual
functions, Household objects, ritual
abjects, ar:tl'fa-:'.l;"ﬂ"ﬁ?'!" funeral, work,
enterldinment; shelter, clothing and
decaration are oblects for study. The
student Teains about the functions of
the artifacts in Felation 1o his own en-
vironment. |n the case of the carved
pineapple motif, the linguist's staff
may be used by a |inguist in his royal
and civie duties.

COMNCIUSTONS

The teaching and learning model Baing
proposed hece is that it is possible to
treal each of the sy mades of -art learn-
ing separately 25 a subject of study.

On the other hand, all the six modes
may be applied le one learning expes
rience;

Sources of Ideas for artistic expression

Tools and materials for artistic expras-
sian T o

The art pracesses

The end procduct er artitact —

Syinbialism “and socfal significance of the
artifact

Functions ar uses of the artifact

The model ‘i a comprehensive
approach to wisual art learning especi=
ally applicable to African visual art,
Its uniguensess lies in the integrative
guality of combining cognitive, psycho-
motor and affective modes of learning
within a thearétical framework of learn-
ing "how 1o operform” es well as: Ylean-
ing that." The model siso embraces the
rich African cultural content and there=
fere provides a good grounding for &
culturally-kased education through
wvizunl art,

The fnt=lectual dimengion of the
model is that Ghanaian artisis need to
study systematically and closely the
indigenous philosophies of life as con-
tained In:

religious ideas and practices
indigenous creative technologies
artistic values and gualities
attitudes and beliefs,

The model afse stresses the concept
of Africaness In the visual arts, and
makes possible an integration of ethnic
arlistic concepis towerds the developmént
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of & natlanal culture,

In the Chanaian contextl, the model
is especially sultable for the integrated
wvocational skills courses in.the schools
and colleges as well as tertiary institu-
tions.
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