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TRANSMUTI NG HI STORI CAL ANTECEDENTS FOR MASS
REACTI ON | N OSOFI SAN' S SELECTED PLAYS

*Aodul lahi S ABUBAKAR

Abst r act

The historicity of any evert resides in the truthful ness, depth and
criticd covcegtion o it. Inddet dly, these three qualities forned the
constituent parts of the working tods of the poets/bards/griats in pre-
industria societies; hence the confidence the soci ety reposed in them
The nodern African playwight presunably steps into the shoes of
these traditional perforners in terns of utility, inquisitiveness,
infornation processing, critica perception of events and innovation.
This article adopt s the inflection device in fabu ous theatre (Abubakar ,
2006) to neasure the efficacy or otherwse of the aforenenti oned
qualities in Fenn Gofisan's handing of three najor historica events
in The Chattering and the Song (Gsofi san, 1977and Once Upon Four
Robbers (Gsofisan, 1991). The antecedents are the reign of Adin
Abiodun of the then Go Ewpire, the Agbekoya crisis in the then
Western Ngeria and the Arnmed Robbery Decree enacted during
General  Yakubu Gowon’ smlitay rde

Keywor ds: Giot, Hstorical antecedents, Mss reaction, Feni
Gofisan, Fabulous theatre, Ngeria

I nt roduct i on

The traditional Wt African griot coul d be described as a nuse
for the upcoming generation and an archive for the odd H or she
transmuted for the young to serve as pedestal for a better and enduring
fuure, wile for thedd he o sheinerrogated past actions which | ed
to condenmabl e fl aws that shoul d not recur. This social function seens
to be nore on the nodern literary artists, especialy the playwight, to
bridge the existing gul f between the generations, thereby naking the
past a necessary source for advancing into the future but ensuring
the avoidance of the pitfalls that characterized previous actions and/
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or reactions. Naine in Mkward (1998) reports on a griot’s pedigree
thus:

| ama griot. | amMnadou Kouyate, son of
B ntou Kouyatu and Deli Kedian Kouyate,
naster of the art of speech. ..The art of
speech has no secret for us; wthout us the
nanes of the kings woul d sink into odivion.
V& give life to the present generation...ny
vword is pure and stripped of al untruths.

The nodern Aricanpaywigt inhsa her strivingtoat ainthese
uilitarian fuctions of the griat has to borrowthe art of tramsnotation
of historica antecedents to nediate the past and the current chal | enges
for an enduring future and in the process provide an avenue for the
generations to act in harnony. Qaniyan a firms thet:

Hstory, literatwre and art have ther
sources inthe socid life of nan —the
totality of how man produces and
reproduces hinsel f. The sel ection of
naterias of literature and art fromthe
vast expanse of history is a signficat
process invdving the artist ‘d gesting
his hstoricd redity, processing this
through his faculties and interpreting
the sane in concrete artistic inages
(1998).

It isinviewd thistha this atide adots the irflection device o
fabul ous theatre (Abubakar, 2006) to examine how Fem Gsof i san
nedi ates the past and the present intw of his plays, The Chattering
and the Song and Once Uoon Four Robbers. Fabul ous theatre has
four devices, nanely: parallelism juxtaposes the enpyrean and the
terrestria; inferential, dwells on transposing traditiona perfornance
style to the stage; multi-nedia, addresses the conmuni cation donai n;
inflection is the fourth. This device centres nainly on transnuting
historicd everts Transmut ation refers to the changes introduced i nto
historica substance, structure or nature to daecticaly navigate the
present for a better future. This process includes a fusion of the past
and the present inorder to effectively forecast the future. The i nversion
of historica events to be relevat to contenporary situations in the
inflection device enables a playwight to link up wth categories of
audi ence (dd and young) for each to identify wth the story. Haing
been brought to their levels, al categories of the audience are thus
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nativated by it ( Abubakar, 206). The recourse to history is believed
to have two najor purposes. The first is to de-nystify the povers of
and nysteries surrounding the elite class, as engenderedinits versions
o history, the second is to enlighten the poor on pest efforts by its
nener s and encourage themto di sl odge current oppressive forces.

Transmuting Aafin Abi odun and Agbekoya' s Hstorical
Antecedents in The Chattering and the Song

The palitical thene in The Chattering and the Song is woven around
aninelacing stay o Adin Adiodun, enacted by rival suitors, Mkan
and Sontri, for a lady, Yanji, as she prepares for the controversia
narriage wth Sontri. Leje, the leader of the farners’ novenent, gets
involved, in his bid to scout for recruits into the banned novenent.
Gofisan’ s version o Abiodun’ s stay inthe pay is aninflection from
the existing version (Johnson, 1973). The historical records portray
Abi odun’ s execution of Bashorun Gaha as panacea to political
ird aility inthe eqpire The peace wth which Abiodun’ s regine is
identified after Gha's death gives the inpression of a progressive
and just |eadership. This assunptionis premsed on the respite en oyed
by Abi odun and nenfers of the ruling class. Houwever, the dinmretion
of Gaha, anong other things, paved the vay for Abiodun to est ddish
his autocracy. Uhder the guise of naintaning orderliness and the ru e
of law, Abiodun becane tyrannical and intolerant of any form of
opposi tion. He becane hi gh- handed, under the cl oak of taki ng security
neasures agai nst any insurgence by Gaha' s synpahizes. Al the
famly neners of Gaha were killed, except Latoye. That only a few
peopl e coul d chal  enge Abi odun openly, due to fear of rerisds, does
not inply fang;, because the daring ones went underground to plot
agai nst himand nany that were caught in the act were silenced. No
doubt Abi odun’ s tyranny nostly af fected the poor. This assunption
becones stronger, if one considers the fact that Gha s pdicies vere
directed at the ruling houses and the privileged chiefs. The conmon
peopl e were partia ly affected by Gha's paicies and this vas due to
the excesses of his children and nen. However, the nasses becane
the victing of Abi odun’ s misru e.

Thus vi ewed fromthe i nfl ecti on devi ce, whi ch we have expl ai ned,
Gsofisan creates another version of the account of Adin Abiodun’ s
reign, fromthe perspective of contenporary politica experience. This
version pays due attention to the excruciating poicies of Abi odun,
whi ch ranged from a conpl ete absence of freedom of speech to
unorthodox quelling of insurgencies, etc., aspects that were hardy
nentioned in existing historical accounts. Gofisan's version in The
Chattering and the Song exposes the i nadequaci es and subj ectivity
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of the historica versions. Gnsider the exanpl e of Johnson, wo hard y
nentions the aspect of Abiodun’ s cruelty against his sugects

Wth the desth of Abiodun ended the universal and despotic
rde d the Aafins of Qointhe Yoruba country. He vas the last of the
kings that held the different parts of the kingdomtogether in one
universal sway and wth himended the tranquillity and prosperity d
the Yoruba country (1973).

The contradi ctions in the above quatation are glaring Johnson's
description of a despotic regine as peaceful and prosperous |eaves
nany questions unanswered. Hs yardstick for neasuring prosperity
and peace is equal |y confusing. Qoviously, the seeming peace in this
circunst ance gives a favourable inpression of Abiodun as a ruler,
wose paitica authority was not under serious threat. Qily Abi odun
cou d count his blessings, but surely not the nasses, whose rights of
speech and the freedomto protest (against nal -administration) were
tranpl ed upon (Gsofisan, 1977).

Gsof i san creates nasses that can call Abiodun’ s du f and
challenge his despotic rule, instead of their passivity and fear in
Johnson' s versi on whi ch the pl aywight transmotes. It isthis progressive
attitude that perneates the reconstructed story of Adin Adiodun in
The Chattering and the Song. Init, Latoye, the oy survivor in Bashorun
Gaha’ s famly, nobilizes the nasses tore-enact the feat that destroyed
Gaha to end another chapter of unjust governance by the Adin The
playwight also nakes it clear that the peog € s support for Latoye is
neither borne out of any formof synpathy for Gha nor is Latoye's
nissi on a vengeful one. Gofi san portrays the peopl € s resol ution as
atypethat isfounded onthe princip es of justice and good gover nance.
Latoye is brought before Abi odun:

Abi odun: Wat is his offence?

Aresa: H sanagtda, your najesty. For nonths he has been
witing subversive articles, under afal se nang, of course.
But we finaly caught up wth himyesterday as he was
trying toincite the narket peode to riat over increased
taiff a0 dt...

Lat oye: N father was a plague, and you killed him But you,
Abi odun, you are the new plague: The new spot to be
scrapped out! (Gofisan, 1977).

This fuwistic aporoach to history is evident inthe paywigt’s
attenpt to contextua i ze the events and nake themfit into contenporary
situations. Latoye, in the above quotation, uses the nedi umof nodern
infornati on di ssemnation, newspaper, in addition to tradtiona
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nedi um for his propaganda agai nst Abi odun. The newspaper nedi um
isowiouwsly for the dite anong the possible recruts far the revd ution
while the narket is the best avenue for reaching out to the nasses.
This spread indicates the inportance Gsofisan attaches to the
invol venent of all categories of people, wth genuine conmitnent to
justice, in the revdution. This assunption is gernane to the socio-
pditicd coted o Arica as exdicated inthe pdaywigt’ s version of
Aoi odur/ Lat oye' s face-of f.

The advocacy for an elite/peasant collaboration in the strugg e
for justice points to Gofisan's flexible stance on class d chotony in
dtanngreduion It isregetadlytruethet Adin Abiodun, who rides
on the back of the nasses to oust Gha in the play, betrays them Bt
it isasopertinent that Latoye, aroya bood al so spearheads a revat
agai nst Abi odun. However, it af fices to add that ofisan seens to
have the confidence that wth a coomtted group of the elite (such as
Leje and Funda working wth the nasses, struggle for justice wll
succeed. Hence, he juxt aposes Abi odun wth Latoye on the one hand
and Sontri (another selfish, arrogant and repugnant nentber of the
farners’ novenent) wth Leje, the | evel headed and wse | eader of the
novenent, who disguises his identity, on the other hand. Abi odun
and Sontri represent a pretentious group anong the elite who wil
sacrifice the genera interest for persona one. Sontri snatches Yaji
froman intinate friend and a comade in the strugg e, Mkan, wth
inpunity. Furthernore, Sontri has no respect for any of his comades
and their feelings. The first tine he neets Funloda, he disgraces her
over Waverbirds. This disregard for the feelings of others sends
wong signals about what his attitude wll be towards the nasses. No
doubt, his arrogance woul d put themoff and if they condone hi mduring
thestrugd e, his excesses arelikey todestroy thebasis of hisauthority.

In summary, thehistayd Adiodun' s reign, expl ored by Gofi san
in The Ghattering and the Song, has paitica and economc inport. In
consonance wth the inflection device, the playwight anplifies the
rebel lion of Latoye against Abiodun. The instigation of the guards
against their naster is nade through an explication of the subservient
position of the guards. This brings guards toaredizationtha Abi odun
has been using themas nere instrunent to advance his cause of
suppr essi ng any i nsurgence agai nst his authority and not the def ence
of the citizens. Through Latoye, the conditions of the suffering nasses
are exposed and this exposure nullifies the insinuation by Abi odun
that Latoye wants to revenge his father’'s desth. The successf ul
nobi | i zation of the guards de-nystifies Abiodun’ s authority as he
becones hel pless wthout the guards. The wudrerability of Abi odun
endd es the guards to redlize that after al his authority depends on
the support they offer him



EJOTMAS: EKPOMA JOURNAL CF THEATRE AND MEDI AARTS 245

Inasimla vein the inerpdation of the Agbekoya’ s ativities
and the revalt against Abiodun in The Chattering and the Songs
enphasi zes the needed coomtnent of the nasses to the struggl e
agai nst oppressi on by eschew ng sentinents and conpl exes such as
gender and age. The Agbekoya novenent was forned before the oil
boomin N geria Farmproduce forned the bul k of revenues generat ed
to the country fromexport then; hence, governnents bought cash
crops like cocoa, rudber, groundnut, etc., for export. For purposes of
coordination, farners were encouraged to formgroups, which later
net anor phosed i nto National Farners’ Lhion (NRU. |1n 1948, the union
fought for anincrease inthe price of cocoa, the nain cash cropinthe
then western regi on (Abael u and ok, 1975). However, thepdicy o
hacki ng down infected cocoa trees created a gulf in the novenent,
and a group took to viol ence as agai nst dia ogue favoured by others.
This prepared the grounds for a formdable farner union. Thus, the
1968 announcenent of a decline in cocoa price by the Ngerian
governnent was net wth a stiff resistance. The problemof price vas
conpounded by a governnent policy that increased the head tax rate
fromone to three pounds. Unhder the insignia “Agbekoya’, the farners
reacted vid ently to the insistence of the governnent to inplenent its
tax pdicy, inspted their pred canert s (Qedel e, 2005). The vi ol ence
becane w despread as the conditions of farners worsened wth the
inflationary trend, bad harvests, arrogance and corruption of
government of fidds. Hstay records thet “the Agbekoya | eaders were

general |y unknown farners, Misling and illiterates.... Wat was
significat vas that, inpressing for their denands, the Agbekoya used
exi sting communal resources....” (ww Yorubanation.org). The

Agbekoya novenent did not relent until it gained concession from
governnent in 1970.

In the reconstruction of the Agbekoya history, ofisan’ s
preoccupation is the organi zational effectiveness of theilliterate group
adits uity of purpose. A though there was a di sagreenent between
Mkan and Sontri over Yanji, this persod interest is not dlored to
jeopardize the general anbition. The handling of the di sagreenent
enphasi zes the to erance that exists wthin the canp. In spite of the
di sagreenent, no personal nalice is obvious fromMkan, as he hol ds
tenaci ously to the eventual success of the group and pursues it till the
end. Inasimla vein theintellectua dnension adopted by Lege, the
farner’s leader, is an inflection ained a enphasizing the place o
strategi c approach to revolutionary struggle. The playwight
distinguishes this fromenpty rhetoric, by juxtaposing the approaches
of Sontri wth that of Gangangan. The systenatic nobilization and
secret recruitnent of nenbers fromall segnents of the society are
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aspects captured by Gofisan in his own version of the farners’
struggle. Hs transmutation of the two ant ecedents nakes hi massune
the position of athink-tank, ana yst and source of suppressed hi storica
versions, inaddtiontotherde of being acustod an of societad va ues
inhis community.

He imtates the conscientious duty of the griats, as he transnutes
the ditist hegenanic historicd versions of Adin Adiodun and that of
Agbekoya novenent to suit contenporary situations in the play. The
playwigt’'s focus is the historica events that contain socio-pditica
struggd es against inustice or adispay of thewll to survive He shows
nuch interest in aspects of the historica events that are suppressed,
incidert dly, these aspect s usudly cot ain the wes and cries of the
nasses and their resolve to fight for survival. H bases his omn
historica restructuring on the surviva strugdes played dow in the
ditist historicd accouts. Wth this, he crestes an dtermative to the
wdespread indoctrination and gradual deflection fromthe truth. Hs
inerest isnot nainyinthe historicad events. Heis nare interested in
anplifying the I essons applicable to contenporary challenges. Heis
not contented with nerely setting the records straight; he perceives it
as atask toreconstruct history in order to stinlate the nasses for a
re-enactnent of the heroic feats of the past. He subnmits that:

... theart that stubbornly weaves around the
od nytho ogies, unnedi ated, proongs the
enfeebl ed past ad is ati-proyess. Yd to
shut the old world and its noral order
conpletely out of the dranatic opus is to
reflect oy apatid truh and patid truhs
are just inimca to art and life as tota
bl i ndness (Gsofisan, 2001).

In the above, Gsofisan distinguishes between the ronmantic
approach to history (Johnson, 1973) and the anal ytical perspective to
capture the true situation of things (at present) as springboard to the
future, because the task requires the dd noral order to acconplish.
The artistic concept of history by Gofisan, as explicated in The
Chattering and the Song, |ends credence to the existence of past and
vibrant reva uti onary experi ence that coul d be drawn from to stimulate
people to react to nodern oppressive tendencies that have
engendered poverty and di seases.
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The Mlitary Policy of Rublic Execution of Arned Robbers in
the 1970s in Ngeria

The spate of crinnality after the Ngerian civil war was nainly the
resut of exmlitat’s ggogde for surviva inaddtionto the nillios of
persons wio suffered the effects of the war (the destitute, the drop
outs, the orphans, etc.) and were still nursing their ‘wounds'; they
becane nore devastat ed and aggr essi ve because there was not hi ng
to start themoff. Their only soace was the city were they had to
sleep under bridges, in streets and sheds. In a sharp contrast vas
another group of energent contractors, stooges of foreign firns,
inporters and exporters, beneficiaries fromthe war who sw tched over
to inport ation of finished goods and services. Wth the ol noney,
they savoured their ‘victory and enjoyed the windfall fromail.

The scenario above presents two extrene divides of Ngerian
Citizens: one dvide is left wth the wes and the ather wth the al
ved thto ‘nanage’ . Inthe ganes of survival, thecity inmigrants, nastly
youths, joined by other city del lersin search of opportunities, inclined
towards arned robbery, swnding, thuggery and so on to nake ends
neet. In response to the challenges of these contrastive groups of
Ngerians, the then mlitary governnent adopted public execution of
arned robbers to ‘broker peace’ through the specia robbery and
firearns provision in August 1970. It reads:

() any person who coomits the of fence of Robbery shall upon
trial and conviction under this Decree be liable to
i nprisonnent for not |ess than twenty-one years.

@ If-

(@ any offender nentioned in subsection (1) above is
arned wth any firearns or any offensive weapon or is
in conpany wth any person so arned, or

(D or inmediately before or inmediately after the tine of
the robbery the said offender wounds or uses any
personal vio ence to any person, the offender shall be
liable upon conviction under this Decree to sentence
o desth

(3 The sentence of death inposed under this section nay be
executed by hanging the defender by the neck till he be
dead or the offender nay suffer death by firing squad as
the Mlitary Qvernor nay direct (Federal Republic of
Ngeria, FRN 1970: Decree No. 47).

Mbst military governors chose the firing squad and public
execution of the robbers, in a nove that was believed woul d scare
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peopl e away from arned robbery. Iraicdly, governnent’ s bru dity
and the mil titude of people that went to watch the ‘ Bar Beach Show,
especia ly in Lagos (then the capita and conmercia city) didnot have
nuch effect. The nenace of the nen and wonen of the underworld
soared by each ‘show. It then becane apparent that arned robbery
was not born out of greed or crave for pleasure adone but it vas a
desperat e neans to survive in the face of deprivations, caused by the
var and corrupt practices. It was a choice between living in the red
sense of the word (no natter how short) and dying a fulfilled nan or
worman, no natter how soon. However, these df ficdt choices, vhch
had to be nade, vere |l ost tothe beguil ed spectators, wo still believed
that the governnent decision was for their security.

The cul prits were denied access to justice, by specially dsallowng
the right to appeal the tribuna’s judgnents. This seal ed the hope of a
possi bl e o ective viewof their predi canents. Sections 8 (2), (3 ad
(4 of the Decree reads:

(2 Noright of appead to any court in Ngeria granted by any
enactnent or lawas aforesaid shall apply inrespect of the
conviction of an offender or in respect of any sentence
inposed by a tribunal constituted under this Decree.

(3 Nocivil proceedngs shdll lieor beinstitutedinany cout for
o on accout of or inrespect of ay act, natter or thing
done or purporting to be done under this Decree by the
mlitary governor of a state, or by any proceedings are
instituted after the comnmencenent of this Decree the
proceedi ngs shall abate, be discharged and nade void.

(4 The question whether any provision of chapter Il of the
constitution of the Federation has been, is being or woul d
be contravened by anything done or proposed to be done
in pursuance of this Decree shall not be enquired into in
any court of law, and accordingly sections 32, 115 and 117
(2 (0 o that comstitution shll nat gpdy inrdaion to ay
such question (FRN 1970: Decree No47).

Transmuting the Mlitary Policy of Rublic Execution of Ar med
Robbers in the 1970s in Gofisan’ s Ohce upon Four Robbers

The | opsidedness in the governnent’s response constitutes a
na or concern for Gofisan and, in Oice Woon Four Robbers, he
transmites the existing version of the story when he creates avenues
for the robbers through Aefa s nagical song to air their views and
equal |y expose the atrocities coomtted by office hol ders, who have
kept the ngjority in sory states of penury. The robbers are never
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dforded the opportunity to air their om side of the story, whiich the
playwight perceives as the reason for the genera support enjoyed
by the mlitary highhandedness froma najority of the citizens, wo
doubl e as victing and beneficiaries of the sane corrupt system The
bal anced infornation attained via the submssions of the accused
persons, who have hitherto been kept silent provides a re-assessnent
o the earlier stand Thisis nade apt by adopting a spiritua option of
ad ud cation rather then the ‘“Hindfdd legd’ o the ‘military d spatch
approach to righteousness. The choiceis exigent toforestal the effects
of indoctrination and regul ated thinking i nposed by col oni zation and
neo-col oni zation, as represented by the legal system

The nagi cal approach whi ch hol ds sway on the Arican mnd is
knom for its e ficacy and astuteness. As a comnmon practice, Aafa
lays conditions for the use of the nagi c, which guarantees the robbers
hitch-free operations thrice. They are: sparing bl oodshed, the poor
and honesteads in the said operations. The conditions sound i ronical
because hard 'y woul d the rich be robbed in public places wthout gun
threats; aso the poor hardy have anything tangibd e to attract thievery
whi [ e the hones of the rich that habour such val uabl es are prohibited.
Thus, sofisan uses Adfa’ s nagic as a torch for al and sundry to
search their conscience. The pen robbers, as synbolized by the
affluent contractors and governnent workers who alter figures on the
one hand and the narket wonen in their price nani pul ation gi nmick
on the other hand are full of condenmation for the robbers, vhile
feigning ignorance of their neck deep invol venent in popul arizing
arned robbery through their ineptitudes. The hypnotic effect of the
nagi cal portion renoves the pretences and clains of innocence; and
it nakes a discovery of a very thin line between the arned robbers
and those condenmi ng thempossi ble. The contractors, civil servants
and traders are partners in the naking of the robbers; therefore, the
terror unl eashed on themby the robbers is the consequence of their
handi work. He does not see themas victing but as pretenders who
perpetrate corruption, exploitation and sabotage at the detrinent of
nati onal devel opnent. Bvery group, including the mlitary, isfacedto
own up to the negative consequences of its nefarious activities which
breed the nui sance of arned robbery.

Thus, al the citizens, except a very nedighbe few, aegilty o
being tied to the stake, having taken the advantage of the civil var to
abuse others’ rights, waste precious |ives and siphon public funds in
their various capacities. The crimnal tendency in each is captured
thus in one of the '‘bar beach shows’', where a leader of a robbery
gagis killed by sdders:
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Hasan: It was disgusting Fve oclock inthe norning, as cad
asinharnattan, yet they all cane out towatch, to g oat
over his death.

Angol a: And their faces, do you see then?
None of themflinched even once at the crack of the
guns. They were so eager to devour him

Hasan: Like wdtues.
Angol a: Like hounds (2001).

The anfi val ence i n the disposition of the victins of arned robbery
above, nanely, therich dvil sarvats, narket wonen, etc., and their
personal activities anplifies greed and crininal ity as genera tendenci es
anong the citizens, the sides of the story which are often covered.
Thus, the driving spirit of indviduaismwpes out al forns of hunanity,
even anong the poor. The rat race has blindfolded all segnent s d
the society, wth each finding an excuse to prey on the weaker ones.

Mama Aice: S wo wll pay the bill, if the narket doesn't?
B ntu: \Were shall we turn, if not to our stals?
Marma Toun: Hwcan ve live, if profits |over or cease?

Mama Aice: Howshd | ve survive, if the Rice Gntrd Oficer
refuses to be bribed?

Ser geant : You hear that, you ve been robbing from
victing!

Mama Aice: The narket is our sanctuary.

Hasan: A slaughterhouse. Each hacks of f the aher'’s

linbs, KIl quick or be eaten (2001).

It is deducible fromthe above that intheineptness of the weakest
group, whichis borne out of a process of indoctrination viathe societa
structures of the hone, religious centres and the schod's, the strong
has the opportunity to turn the weak against it df. |nadvertently,
anyone who refuses the indoctrination of dornancy by bei ng
aggressive, likethe robbers, issingedout for punishnent. The * sacred
cons’ can put up wth other cheats, as far as the security of their
nenbers is assured; but they are wary of any formof activity which
threatens their lives, hence, the promul gation of the decree to ded
wth arned robbers only, the economic threat s posed by others,
not w t hst andi ng.

Gofisan’' s bone of contention is: which of the two groups poses
nore danger to the society in the long run, bearing in mnd the
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nagni tude and general effects of each? In weighing the options he
calsfor theintelectual invdvenent of theintegrated theatre aud ence
(Abubakar, 2009) as to which of the two groups (dbousers of the st ae
trust as civil servants, contractors, security agents and traders on the
one hand or the robbers on the other hand) should be supported.
However, theviewinths paper is that supporting either of the options
above would surely not redeemthe gl oony future portended by the
activities of dl the groyps, since nore is free fromauilt. Thus, athird
option of condenmi ng both but prescribing varied puni shnents woul d
have been better. This woul d exonerat e the audi ence fromsupporting
the crimnal activities of any of the groups and woul d portray the
audi ence as just and unbiased jury.

Concl usi on

The article€s focus has been on Gsofi san' s transmtati on of historica
everts, wth enphasis on their paitica and economic inport. It is
argued that inline wth the inflection device of Fabul ous theatre, the
playwight re-wites existing versions of history by restructuring ad
restocki ng to expound on contenporary soci o-political and economc
challenges wth the aimof re uvenating nass strugg e agai nst soci a
inwtice Hshading of the activities o the Adin Abi odun, Agbekoya
Mvenent and the open execution policy of the mlitary displays the
playwight’s interrogation of the existing historicd versions to re
eval uate past and current societal values in his conmunity. Hs
inventiveness in the use of history (to discuss contenporary issues)
devi ates fromthe nostal gi c eul ogy of the past or the reacti onary attitude
tochange. Heisfuwisticinhishanding of histay wth afocus onthe
opposi ng perspective to the elitist versions and enphasi s on enduri ng
ind genous strugd e for justice
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