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TELEVISION AS A TOOL FOR PROMOTI NG
NI GERI AN CULTURE

*Mari Ogbenudi a JAMVES

Abst r act

The need for cultura preservation and cutural identity anong nations
has becone an inportant consideration in this age of g obalization.
Today, the vorld has not only becone a g obal village, but a g oba
bedroom Wth the trenendous devel opnent of the conmunication
and infornation sectars, particuar attention has been paid in recent
years to the need for cultura diversity in the nedia as a way of
preserving and pronoting cutures. It is, therefore inperaive for a
peopl e to have sone certain characteristic features that can easily
distinguish themfromaothers. There is no doubting the fact that the
nass nedia is responsibl e for the di ssemnation of val ues, ideas, and
devel opnental infornation in many ways and this goes a long vay in
devaingcdtuesadcdtud idetity. The way and nanner the noral s
and cultures of the typical Ngerian coomunity is pronoted depend
solely onits nass nedia. This article, therefore, focused on the
television as a nass nediumwth a view to exanining its role and
effecti veness in pronoting Ngerian indigenous cuture, as vell as its
continued rel evance to the preservation and sustenance of Ngeria s
adtud idatity.

Keywor ds: Television, Qiturd preservation, Nitiomd idetity, Good
village Nogeria

I ntroduction

DCefining cuture depends largely onwho i s offering the definition. My
schol ars have | ooked at culture fromdifferent perspectives and pri sns.
Arivingat asingedegfintiono cutueis sonewat dfficdt. Th s neans
you cannot inport a fixed definition into any and every context and
expect it to nake sense. Wilat you havetodoistoidenttify the di scursive
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coted itself. However, ve shdl ok & afewdefintios of cutue
that nay be gernane to this discourse, particdarly inreationto the
geo-cultural context of Ngeria Gilture is fundanental to hunan
exi stence and hunan civi li zation, entbodyi nginits dynamsm the totaity
of apeopée s response tothe challenges of life and living, in a (aw)
living environnent. Giture offers neaning, purpose and val ue to the
soci o-econonic, political and aesthetic ethos of society (Qu Goaf em
37-39). Inthe sane vain, Tade Amaclans that cutueistheta dityd
the past and ongoi ng experience, nateria and ideational of a group,
thet is, thear ivdevay o life Wilst far ahers, cutuereers totha
sector of hunan activity concerned wth leisure, the arts ad crafts,
religon, cerenonies, festivals, custons and val uations (32).

Inthe Ngerian soci ety, cutures are very inport ant and they are
held in great reverence (Fem Gnabajo 93). Higene Nda posits that
cutueisal learned behavior, wichis acqured socidly, the is the
naterial and non-naterial traits, wiich are passed on from one
generation to andther (25). Qltue is the tadity o the vay o life
evoved by apeople inther attenpts to neet the challenges of living
intheir environnent, which gives order and neaning to their social,
economc, aesthetic and religious norns and nodes of organi zati on
thus distinguishing themas a people fromtheir nei ghbours (HB
Harunah 32). It isinthis connection that Quabg 0 argues that:

Peopl e and culture cannot be separat ed.
Qi ture stands for the aggregate val ues and
concept s whi ch characteri ze a communi ty.lIt
then folons that people wo lack cuture or
are ignorant of their past experience ether
witten or unwitten are thenselves not in
ful existence. Qiture is the product of
ecology and is greatly influenced by the
envi ronnent. Hence, it enconpasses all the
naterial and non-nateria expressions of a
peopl e, as well as the processes wth which
these expressions are communi cat ed.
These cosist of or literature, nosic, arts,
custons, social institutions and other
inelectua expressions of the society. (%)

In other words, culture refers to the custons, practices,
| anguages, val ues and worldviews that define socia groups such as
those based on nationality, ethridty, region or common interests
Gitueisthevay of lifeand the belief systemdof a perticdar group of
people a aparticdar tine Qiltureis a conpl ex concept that refers to
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the conmon val ues, beliefs, socia practices, rules, and assunptions
that bind a group of people together (Joseph Dominick 45). People
have alvays been a product of their cutures and that explains wy
they are so attached to it. The issue of cuture is so pervesive and
critical inhunan lives that it has been described as avay of life o the
peode Inredity, everything about hunan life is influenced by its
cutural erviromnent. As hunan societies continue to expand, they
becane nore conpl ex and cert ain trends energe. Today, cuture hes
becone a veritabl e neans of deternining the direction a soci ety shoul d
g if it vants to growand devel op. Dfferent aspects of cuture have
been devel oped t o becone the deterninants of the survival of societies
(Maf e 9-10) .

Inaninterviewwththis researcher, the Qnogi e of |gueben, HH
Hugierior Eizge I, stressed the inportance of cuture, saying thet
“any peopl e without a culture are dooned.” In essence, to understand
a peopl€ s culture, one nust survey the whole gamut of the peopl € s
vay of life. Such characteristics to be considered incl ude the physical
as well as the abstract. In other words, the concept examnes the
naterial and non-naterial aspects in the peoples way of life. Fom
the foregoing, it is safe to deduce that culture is an anbi guous aspect
of nature wth anhival ent characteristics, that is, bath physica and
abstract. Wiile sone aspects of cuture cannot be pointed a in red
physical terns (such as beliefs), other aspects, such as painting and
carvinginwichthereis the narriage of aesthetics and functiona i sm
are actual ly physica nanifestations of cuture. Qiture perforns certain
functions and a brief nention of themwould enable us to eval uate
how it affects and influences the television nedium V& list these
functions as fd | ove:

cutue provides a people wth avay of looking a redity;
culture provides standards of eval uation;

it codtions notivetions,

it is anediumof conmunication; and

it defines the pegd € s idatity.

A examination of these functions of culture would obviously
reveal that they affect te evision as nuch as the functions of tel evision
affect cuture. The functions of cuture above revedled that cuture is
a nedi umof conmuni cation, just as it defines the peopl € sidatity. It
cantherefore beinferred that tel evision can definethe peod € sidertity
since it is nediumof conmuni cation. To buttress this position, we nay
take aloodk a the st atenent of (pafem Awol owo in 1959 during the
inauguration ofss the first tdevision (TV) stationin Ngeria He stated
thet:

GabhwWwNPF
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Qiture is a synbdl of identity. A strong
cutua o nationd idetity can strengthen
t he econony and i nprove standards of |iving
of the Ngerian people. It can be argued that
lack of cutural synergy nade it inpossible
for the country to formnational cultural
syniol s whi ch every citizen of the country
can proud y and vol unt arily suscribe to. As
a‘hstoicd reservar’, adtueisaninpot at
factor in sheping idetity. It isthesad d a
people that fosters unity, bulds character
and encourages communal harnony and
peace. This, toavery large extent, can go a
long vay to mitigate sone of the probl ens
facing the country and help forge a pan-
Ngerian cultural consensus upon which a
netiond identity can then be huilt. (180)

The Role of Television in Pronoting Qulture

TV is a tel econmuni cation systemwdely used for transmtting and
recei ving noving pictures that can be nonochrone (bl ack-and-white)
or coloured, wth or wthout acconpanying sound over a distance.
The termnay a so refer specificadly to a television set, tel evision
progranming, or television transnission. The word is derived from
mxed Latin and Geek roots, neaning ‘far sigt’: Gek tde far, ad
Latin vision, sigt (Swnth Anthony 191). Television as a nedi um of
conmuni cati on has contributed to the overal |l devel opnent of Ngeria
in severa ways. WWen any devel oping country opts for television, it
definitely nust be because, anong other things, TV has an inportant
roe to play in advancing the process of national devel opnent. It has
ad is still naking ala o inpact on the econonnc, pditicd, socid,
cutural and educational advancenent of the nation. It is the nost
effecti ve nodern neans of nass conmuni cation now available to
nanki nd (Emmanuel Akpan 13).

It is essentialy an audi ovisual nedi umwhose prinary aimis to
use the synol s it conmuni cates to influence the task and behavi our
of the people who receive such synibols. It plays the role of
entertaining, educating, informng and inpacting know edge across
theworld. It can be used to nass-nobi | i ze peopl e and creat e avar eness
on topical issues of for conmercia and non-conmercial organi zati ons.
It isinviewo thisthat vwe argue that TV can be used torevive, preserve
and pronote Ngeria s dying cultural heritage. The enornous powers
usual |y ascribed to this nediumstens fromits audi ovi sual properties,
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whi ch conmand instant believability (Qabajo 95). This position was
futher affirned by Scott Qwdel | when he argued that:

Tel evision can a so nake or nar the career
of anindividua o theinage of asociety o
nation. Recently, Transparency Internati ona
(a non-governnental agency) sponsored a
docunentary on Gabl e News Network (QONN),
which highlighted the despicable state of
corruption in Ngeria. The recordings vere
done wth very sophi sticated equi prent and
the entire package was |ike a typical
espi onage. Policenen and customofficial s
inNgeriawere seen actud |y negatiating for
bri bes, whi ch ranged fromnere pittances to
huge amount s of noney. If the docunent ary
had been apublicationinanagazine it wul d
not have generated the heated reaction it
did. Many people, especially those in
governnent, would have disnmissed it as a
nere fabrication of foreign detractors. Bit
the audi ovi sual node of tel evision conpel | ed
respect and bel i evabi lity nore than any ot her
conmuni cation nedi um (178-179)

TV uses programmes as tools to repackage and di ssennate
(i.e. preserving, pronoting and projecting) Ngerias rich cultura
heritage in formof dranas, novi es, docunentaries, ani nated tel evision
commercials and alternative indigenous educational technol ogy
resources. As the nost effective nodern neans of nass
conmuni cation, its effectiveness in aiding devel opnent, according to
Qnabgj 0, derives fromthe followng attributes:
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television can present things as they realy are (reaism
achi eved through sight and hearing);

events can be shown as they are happeni ng;

it can address the wha e person, since its range of subjects
is both conprehensive and flexibl e

it can dso address bath the literate and the illiterate wth
equal success and effectiveness;

it canspesk totheindvidud intinatdy, bu dsoleds it df
to group reception, and

it hes both intellectua and enotional apped .
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Another posi tive consequence, according to Cwdell, is that TV
enhances cultural growth and this is through the process of
accul turation. This is best achieved through such characteristics
explained as “indigenizingwat isforeign ideaizingweat isindgenous
(and) nationaizing what is sectional (176). Owe shoul d al so consi der
the fact that television, as a nass nedium affects and influences
nany people at the sane ting, thus showng the vitaity of itsrdein
the society. There is, therefore, no gainsaying the fact that television
is agodtod for incucation of socio-pditicd and cutura vd ues.
Sciopaiticad and cutural values of any country can be defined,
sharpened and promoted through different programmes. These
progranm@s can in no snall neasure help to foster the sense of
brot herhood anong the people of different class, creed and sex.
Changi ng soci a systens, cultural and politica issues are al so brought
for discussion and debate and exhibition on cutural exchange and
poitica reviews are necessary for preservation of cutura va ues. The
televisionadsohestheddlity not olytoreflect but a so shape opinion,
adtopay apat infanmngatitudes, wichef fect nardity. The N gerian
television has not lagged behind in revitalizing the nation's cuturd
heritage and pronoting the nusical and dranatic talents (Qnaba o

Tel evi sion network progranming and satel lite transmssi on have
further ‘conpressed the world froma global village into a g oba
bedroom V& nay not, therefore, be too far fromthe truth to concl ude
that the relationship between television and cuture is unique and vita
tothe exiistence of cuture. Qitweisthevay that a particuar pegde
communi cat e and the nedi a they use. The popul ar culture is the nedia
nost wdely used in the society. In essence, therefare, it codd be
argued that: to knowa people's culture, the nedia of conmuni cation
of the peopl e shoul d be examined (Fem Adeseye 172-173).

O their part, Patrick Wilians and Joan Rearce contend that
“culture is the conmuni cation systemthat enabl es hunan beings to
act, adapt and transmit survival resources” (ix). As a devel opnent
agent, TV has done nuch and can do nore in activating hunan
intentions and cultural devel opnent through serious educational
progranmes whi ch natter-of -factly are nowregul ar features of Ngerian
tel evision (Qabaj 0 95). The nedia, particularly TV provi de i nf ornati on
and entertainnent and, at the sane tine, have persuasive powers
that are capdde o ef fecting radical changes (Fancis Vod ker 22).
For this reason, the rde of televisionin the pronation of our cuture
cannot be overestinated. However, in trying to showcase progranmes
that have the adility of pronoting Ngerias dverse cutures, the unity
of the Ngerian peopl es shoul d be taken into consideration. This nay
expl ai n why nabaj o advi sed that:
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Inour efforts to pronate i ndi genous culture,
we shoul d accent uat e those things that bi nd
us together as a nation and not those that
tend to dichotomze us into fragnented
states. The TV station nust ensure that only
the right virtues are transmitted to the
vieners. For vievers, astationis justified by
the quality of programmes that enanate
there from Reople are nore interested in
vat chi ng pl ays and drana, which deal directly
wthther cdtue (%

Qabg 0's advice is very apt here given the fact that the spread
or acceptance, for instance, of sone fads is usually accel erated and
nade nore universal by television. The dress patterns of nwost
television stars, especialy nusicians ad artistes are easily copied
by the youth. In Ngeria today, one of the commonest sightsis tha
teenage girls parade university canpuses wearing nono-strap body-
hug outfits while the guys wear baggy trousers that they keep pulling
up as they sway along the streets. These are exanpl es of fads copied
fromtel evision progranmes. In spite of its enornous role, the TV still
has sone chal l enges. For instance, there are still villages in Ngeria
where owners of TV sets can easily be counted. Gtentines, watching
television progranmes is sonewat difficult inthe face of epileptic or
‘Hinedirk dectricity supdy. Qnabajo al so observed that:

The tel evision nedi umhas not been perfect
and needs to guide against telecasting
bizarre cutue ad socid aectivities. Arican
culture has been indicated in the past as
bei ng savage and ferocious. It shoul d
therefore ensur e t hat bar bari c
entertai nnents are renoved. The presence
of too nuch Véstern culture in telecasts
shoul d al so be checked, as it coud lead to
cutura inperialismrather than cultural
transfornation. (95)

MAoove al, parents should guide their children on the type of
programmes to watch on TV. This is because TV, to alage edet,
can influence the character and lifestyle of our children and youths,
as the spread or acceptance, for instance, of sone fads is usually
accel erated and nade nore universal by it.
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Recomendat i on

In order for Ngerian cuture to be neaningfully pronoted by TV, the
cutue of aparticua ethnic group or region of the country shou d not
be pronoted at the detrinent of others. The point being nade here is
that the cutues of the regiona tripods (Igoo, Hausa, and Yoruba)
and the other ethnicities that nake up the Ngerian nati on shoul d be
pronoted equal ly. It is, horever, varthy of ndetost atethat the Ngerian
Teevision Authority (NI'A has been trying in this regard. Ngerian
tel evision should put enphasis on those things that bind us together
asanationand not those that tendtodivide us into fragnented states.
NTA and other television channels nust ensure that only the right
virtues are transmitted to the viewng Ngerian popul ace (Qnabajo

The federal governnent of Ngeria (FGY nust be abl e to garner
the pditica and economic wll poner totackl e the prod emaf e ectricity
supply across the country. However well-packaged TV programmes
nmght be, viewers can only watch themwhen thereis reguar e ectricity
supply. Ngerian tel evision nanagers and operator shoul d ensure t hat
negati ve entertai nnent contents are renoved fromthei r progranm ng
whi | e enphasi s shoul d be on [ ocal content as agai nst Véstern culture
oriented ones. Ngerian television stations should be nore cuturdly
orientedintheir progranming and contents. Governnent shoul d create
enabl i ng environnent for the establi shnent of nore tel evision stati ons
inthe contry. That educationis key tothe di ssemination of infornation
and devel opnent of any society cannot be over-enphasi zed.
Educationis very vital to every aspect of nass conmuni cation. Tothis
end, governnent at all |evel s shoul d encourage fornal basi ¢ educati on.
Thiswll enhance television' s prinary function of inforning, enterta ning
and educati ng.

Concl usi on

S nce ctober 31, 1959 when tel evision broadcasting was | aunched
inNgeriabythefirst Western Regi on premier, Ghief (hafenh Awol owo,
it hes tried its best to live yp to its djective d pronating cuturd
avareness throughout the Ngerian federation. It has been perforning
its prinary function of informng, entertaining and educating the
N gerian peopl e. However, enphasis should be shifted fromthe
projection of Vestern cultures to the pronotion of our indi genous
culture. Ngerian television needs to guide against telecasting of
obscene and disgusting lifestyles and socia activities. Ngeriancuture
detests them Thus, the future of the tel evision nust be seen as very
sigificat inthe overal socid, cdtuad, noral, econonmic gods of the
netion According to nabaj o, whatever the pre-occupaios o the
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Ngerian television, be they progranmes in drana, sports, situation
conedy, telefilmor news, they nust continueto pronote anintegrative
i ndigenous culture, noral and value systemin our search for
nati onhood, identity and nationa prosperity (99).
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